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Building Relocation: Moving Imagination
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]

The house we were borm in iz
physically inscribed inus. [...]

The successive houses In which

we have lived have no doubt made
our gestures commonplace. |...]

The house we were born in has
engraved within us the hierarchy

of the various functions of inhablting.
We are the diagram of the functons
of inhahiting thar particular house,
and all the other houses are but
variations on a fundamental theme.!
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Five Stories about Home.

Spring 2014 resone o heme
Newspaper about portraits and interviews

of 5 homeless people living in Santa Barbara.
Photographs and story by Mattia Balsamini.




five stories about home

five stories about home
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project by Mattia Balsamini
Santa Barbara, California, 2009
design Michela Povoleri




five stories about home five stories about home
2/5 275

Tiees
—eaAlTH THAY

tomianT  Home

Dani Swann To me what is thought of as a traditional home (apartment, house, etc) is not my home, that will pass away one day like I will. Then I will go to the other side, that is home to me
PS. I live my life with my future home in mind as I live in this temporary home, storing up weath that can be spent only in my permanent home.




five stories about home five stories about home
3/5 35

e Hglbe 1 n)

’
L

D. Any place to plug in my laptop drink some coffee and get some internet! Any place where thoughts and ideas are shared and discussed freely (the internet) is home to me!




five stories about home five stories about home
4/5 a5

Karl Schegmuller didn’t want to write his thoughts, he said words cannot express what home means to him.




five stories about home

A series of short stories, taken in Santa
Barbara, California in 2009. Throughout the
first year of residence in States, going to class,
I passed close to the railroad tracks, where

I kept meeting a small group of homeless
people. I’'ve often thought the paradox of
living homeless in resort-town and I decided
to interview them to give answer to my
curiosity. It has been an important lesson on
the concept of home, that without exaggerating,
changed me forever. What is home to you?

— Mattia Balsamini




Lovely Dark
Yale MFA Photography 2015

Book
Spring 2015

Yabe MFA Lovely Dark

David Alekhungie

Annie Thornton



















VERSIONS
VERSIONS
VERSIONS
VERSIONS

VERSIONS
VERSIONS
VERSIONS
VERSIONS




RSIONS
RSIONS
RSIONS
RSIONS
RSIONS
RSTONS
RSIONS
RSIONS

—_—

N ]
e
e

S

——
P

R ]
s
=

= \/
Sty
=RV
RV
RV
RtV

—
=

=

——

r———
=
—_—

f—
e

——
f—
e

—
| S

—
e
e

e
—
o —— —

RiV

|
L

PROSUN
PROSUM
PROSUM

PROSUM

PROSUM

>
Y
1
=
e
P,
O
Y
all

PROSUN










tranhy ..,
!’]. II-I...

XL

asmsm!’

This discourse amer
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ming popular al
s the “death of the author™ and the
ty withi sea of represen-
or "simulacra® — to the wark of a8 group that
known as the Piclures Generation's.
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Progamse Versions - Amwois.

Breitz' Four Duels pointedly demonstrates this re-

5 SCENES
Four Dueis (2000), for example, co f four from differant Disney animation movies, revealing
two-channel video installations. that cartoons such as Winnie the Pooh were copied
earlier hits: the characters perform
| movements, interactions, slap-sticks.







100 days of memories

Spring 2014.
Collection and editing of e-mail fragments
from the same date, one year apart.

100
days

of
memories




Hey there,

Ach. | want to see New York.

| hearit's a heil of a town.

Fucking YH|E‘T!I] hope you

get in, and than | will come.
visit you and we caneat = |
Amerman canﬂies tngethar
LN L

100

days

of
memories




100
days

of
memories




it will always trigger
a little moment of
nostalgia — or, incre-
asingly, bafflement,
as in “What was that
all about?”

Michael

| call this
phenomenon
The Atrium
Solstice, i guess
it only happenes
once a year.
Nejc

Sure, that will be
fine! Lyn




You who asked for
caipirinhas, the
word is ‘yes’.

)

Joao







Reading The Production of Space

Fall 2014.

Redesign of the book for a new, more comfortable,
customized reading experience.

The Production of
Space

HENRI LEFEBVR




Better Tools
Dirk van Weedden

In the past, when most people wera
only modorately lottered and read
showly and out loud (obeying the rules
according to the holy printed word],

IE was an enormous Gift iIf you could
also read dilferently, Soholars, writors,
setters: professinal readers mastiered
technigues that resemibied sorcory:
diagonal reading, fast réading, pattern
recognition neader, and reading
bebwesn the lines, And what's more,

It seamms as If thay wern inexnaustibie
and so coulderead all the time and
evarything at once, without getting

at &l confused.

That speed repdimg Now SSems
semething that the average fourteen:
year-old can sasdy master. Now we
all do i, But the guantity, the speed
and the diversity of the texts passing
by would make somebody from tha
soventeenth century faint. We can
write soemething down while we are
phoning, and occasionally foliow
over our shoulder a scresn with news
fbems and in another window soroll
through search results

Reading swiftly and switching,

Bt random and recognizing patterns,
gave a lead in a workd of slow,
straightforward text reading. A kead

in terma of fresdom, speed, skill. What
type of reading gives frecdom, speed,
and skill if the norm for reading is fast,
dingonal, springing, and fregmentary?

In the past, it was the magic of the
written wond that inspired authonty
and made them obadient. Now £ 3
the magic of the medle circus, with
its overwhelming, milticolouned
variety, its speed, s humour, and
ita recognition that make people
credulous and docile. It B not Authonty
but Distraction that keeps us $tupid

Resistance to it is
O i other word
able to choose where to direct wour
atle It Ehere ok wal
Don't bat an evelid when an e
comes in, don't mult
amything other tha

The second charactaristic
that is freer and Master, and makos you
stronger ks thi i the boxt
read the same sentence again, out
lonrd I necassary. Romember
you have written in this way, Think:
how could this be sasd in o different
way T Wiy do they say it ke that?
You develop B nose for incompetent,
thoughtiess bullsht, And &n eye for
tha ingonuity of a surprising phrasing
IT wonis redd lierally and warhy, ¥
know like lightring whother somebody
knows what he's writing about or
nat. You see [he secret vanity of b
samebody lays the blame In a8 subtle
way with scrmebody else, You hoar
emations between the facts. The
repulsive vagueness, the hideous
namow-mindedness. You don't see all
Ehat B von speed resd. Somebody who
con read slowly leams bo think Faster,
You reach a0 opinion faster - one that
Is based on something, Handy!

The sort of reading that can make
somebady in today's information
society freer, faster, and more
skiled works Hog this: cantinue 0o
concentrate; look at the language
and how it wocka; wallt unt
implicit and unintenced in a text can
organizo itself and tell you something
that docs not coincide with the
irfarmation in the bokt, Anybody
who can 4o this has Bullt up a strong
imrrune System against the toxin If
the stream of information, But also has
a formidabie topd b thelr hand. vour
fellow speed readers aré joslows of
it and sometimes afrald.

A Qood way Lo sart
abibty to ba

all

I'he Production of
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Empty Trains

Spring 2014.

Images taken with an Iphone of trains
while commuting in Milan, Italy.
Printed on labels sheets.

EMPTY TRAINS

TRENORD MILAND N.CADORMA
TRENORD MARIANO COMENSE

B

:08 A

:54 P

M
M

FEBRUARY-JULY 2013

MARIAND COMENSE
MILANDO N.CADORMA

B:44 AM
B:38 PM




I SPENT & MONTHS LIVING IN THE CENTER OF MILAN COMMUTING 38 KM TO
WORK IN A SMALL TOWN.

TYPICALLY PEOPLE WOULD MOVE IN THE OPPOSITE DIRECTION, LEAVING MY
TRAINS OFTEN DISTURBINGLY EMPTY. MY RENT WAS INCREDIBLY HIGH, BUT
ON THE UPSIDE TRAVELLING WAS EXQUISITELY COMFORTABLE.

EMPTY TRAINS FEBRUARY-JULY 2013

TRENORD MILANO N.CADORNA  8:08 AM  MARIANO COMENSE
IMAGES SHOT WITH AN IPHONE 4 BETWEEN FEBRARY AND JULY 2013 TRENORD MARIANO COMENSE  7:54 PM  MILANO N.CADORNA













Bahia Blanca/Bejing: Back and Forth

Spring 2014.
Two antipodes cities on earth.
Stolen images printed on label sheets.
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Decision Making Process
Spring 2014
Diagrams and images about the

overwhelming experience of choices.
(Diecut pages + loose postcard in the center)

Dacimign Maling Froois






















Hoax, Hoax, Hoax
Fall 2013.

Documentation of a media Hoax
about a fake music band.

The Reflekiors




The Reflektors

@ _TheRefleltors_ announce the
end of eollaboration with @arcadefire

Hoax,
Hoax,




Eristy Wandmalk

thedwarf.com.au

Your break up letter rep
do exist” but really, what

Is it a reflaction
keep that you so
and yet




Nrcade Fire's Reflekior' Anatomy of a Rethoul ont‘n‘
INTER-
ACTIONS




Playing a Song of Christams
Speciemen booklet for
From Bodoni to Bastoni typeface

Fall 2013.




PLAY A SONG OF
CONTENTS CHRISTMAS

LI ="

35 FAYORITE CHREISTMAS SOHMGS AND CAROLS
16k Centiery Milady IH EASY ARRAMGEMENTS FOR BAND OR ORCHESTRA

by Ruth L. Zimmerman

NETRLUIMEMN

THEODORE PRESSER COMPANY

Bryn Mawr, Pennsylvanis




. . 5 y 28 We Three Kings of Orient Are
Ularinet v hiels Hram the Realms | of Glory lohn Hopkin

ohn Hopkina
Henry Smard i

= . . ;‘._

Hark! the Herald Angeals Sing

Fele Mendelss

29" Beautiful Saviour

Lrefmian




PLAY a SONG
of AMERICA




THE
LEGACY

OF

PI ER
PAOLO
PASOLINI




THE

LEGACY

OFP I E R
PAOLO
PASOLINI

FILM
RETROSPECTIVE

Friday, January 16 at 7pm
LA DOLCE VITA
(Federico Fellini, Italy, 1960, 35mm*)

Tuesday, February 3 at 7:30pm
MAMMA ROMA
(italy, 1962, 35mm)

Thursday, February 5 at 7:30 pm
PORCILE
(italy, 1969, DVD)

Friday, February 20 at 8pm
ARABIAN NIGHTS
(ltaly, France 1974, 35mm)

Thursday, March 5 at 7pm

Friday, February 20
GRAMSCI AND PASOLINI
Co-organized with the
Gramsci Working Group
Lecture by David Forgacs March 6-7
(NYU)

WORKSHOPS
AND LECTURES

Thursday, January 29
DANTE AND PASOLINI
Co-organized with

the Dante Working Group

CONFERENCE
THE LEGACY

OF PIER PAOLO

PASOLINI

Friday and Saturday,

KEYNOTE SPEAKERS

THE

LEGACY

OFP I ER
PAOLO
PASOLINI

MARCH 5th

Whitney Humanities Center

7:00 pm

Screening of

SALO, OR THE 120 DAYS
OF SODOM

(Italy and France, 1975),
116’, 35mm

Introduction by Dennis Lim
(journalist and film curator),
followed by a roundtable
discussion with Ron Gregg (Yale)
and Dennis Lim.

MARCH 6th

Romance Language Lounge, 82-90
Wall Street

11:30 am - 1:15 pm
THE WORD(S) AND THE BODY

1:30 - 2:50 pm
MEDIA THEN AND NOW

Whitney Humanity Center,
Room 208

3:10 - 4:30 pm
POSTCOLONIALISM
AND REVOLUTION

L4:45 - 6:00 pm

Keynote address

by Karen Pinkus (Cornell)
PASOLINI FOR THE
ANTHROPOCENE

MARCH 7th

Whitney Humanities Center,
Room 208

9:15 - 11:00 am
THEORY AND PERSPECTIVES

11:15 - 12:00 am

Keynote address by

Ara H. Merjian

(New York University)

‘THE ZERO MOMENT OF
HISTORY’: PASOLINI AND THE
PROBLEM OF ABSTRACTION

1:15 - 3:00 pm

BETWEEN FRIULI AND TURKEY,
THE SELF AND THE OTHER
3:15-5:00 pm

CITIES, INDUSTRIALIZATION,

Mondauiiebruarul23 Karen Pinkus (Cornell) PRODUCTION
PASOLINI AND and

THE NEO-AVANT-GARDE Ara H. Merjian (NYU)
Friday, March 6 at 7:30pm Co-organized with

PASSIONE the Postwar Culture

SALO, OR THE 120 DAYS OF SODOM
(Italy/France, 1975, 35mm)

Respondent: Federico Luisetti

(University of North Carolina 5:15 - 6:30 pm

gt Chapol Hill) CONCLUSIVE ROUND TABLE
7:30 pm with Francesco Casetti (Yale),

(Hisham Bizri, USA, 2014)
PASOLINI’S LAST WORDS
(Cathy Lee Crane, USA, 2012)

All screenings at the
Whitney Humanities Center Auditorium

The retrospective is co-organized with Ron Gregg (Programming
Director in the Film Studies Program), with the support of the
Whitney Humanities Center and Films at the Whitney.

*35mm print courtesy of Yale Film Study Center Archive

For more updated information please consult
http://campuspress.yale.edu/pasoliniatyale

or send an email to pasoliniatyale@gmail.com

This series of events is organized by
Luca Peretti and Karen Raizen, in collaboration
with Yale students, faculty, and staff.

Working Group

The conference will be sponsored by the Department of
Italian, the European Studies Council and its USDE Title
VI NRC grant, a USDE Title VI NRC grant to the Council
on Middle East Studies, the Slifka Center for Jewish Life
at Yale, the Institute for Sacred Music, the Dean’s Fund
for Symposia, the Yale School of Art, the Department

of French, the School of Forestry and Environmental
Studies, the Beinecke Rare Book & Manuscript Library,
the Department of the History of Art, the Department of
Religious Studies, the Film and Media Studies Program,
the Yale Film Study Center courtesy of Paul L. Joskow,
the Poynter Fellowship in Journalism, and support from

the Whitney Humanities Center and Films at the Whitney.

For more detailed information see
http://campuspress.yale.edu/
pasoliniatyale/

This conference is organized by
Luca Peretti and Karen Raizen, in
collaboration with Yale students,
faculty and staff.

Whitney Humanities Center
Auditorium

Screenings of

PASSIONE

(2014, USA, 15°) by

Hisham Bizri (Brown)

and

PASOLINI’S LAST WORDS
(2012, USA, 61°) by Cathy Lee
Crane (Ithaca College). Followed
by a Q&A with both directors

David Ward (Wellesley), and
Giuseppe Mazzotta (Yale)

Sponsored by the Department of Italian, the European Studies Council and its USDE
Title VI NRC grant, a USDE Title VI National Resource Center grant to the Council on
Middle East Studies, the Slifka Center for Jewish Life at Yale, the Institute for Sacred
Music, the Dean’s Fund for Symposia, the Yale School of Art, the Department of French,

the School of Forestry and

Studies, the Beil Rare Book & Manuscript

Library, the Department of the History of Art, the Department of Religious Studies, the
Film and Media Studies Program, Yale Film Study Center courtesy of Paul L. Joskow,
the Poynter Fellowship in Journalism, and support from the Whitney Humanities Center

and Films at the Whitney.
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TUESDAY, FEB 3, 7:30 PM

MAMMA

ROMA

Italy, 1962, 102', 35mm
Introduction by Allison Hadley

THURSDAY, FEB 5, 7:30 PM

PORCILE

ltaly, 1969, 98', DVD
Introduction by
Luca Peretti and Julia C. Pucci

BOTH SCREENINGS AT
WHITNEY HUMANITIES
CENTER AUDITORIUM

For more updated information please consult
http:// yale.edu/, lini 1
This series of events is organized by

Luca Peretti and Karen Raizen, in
collaboration with Yale students and faculty.

The retrospective is co-organized with
Ron Gregg (Programming Director in the
Film Studies Program), with the support
of the Whitney Humanities Center and
Films at the Whitney.

THE

LEGACY

OFP I ER
PAOLO
PASOLINI

FRIDAY, FEB 20, 8 PM
WHITNEY HUMANITIES
CENTER AUDITORIUM

ARABIAN
NIGHTS

(Italy, France 1974), 125°, 35mm
Introduction by Robyn Creswell (Yale)

This screening is made possible by a USDE Title VI National For more updated information please consult
Resource Center grant to the Council on Middle East Studies http:// yale.edu/| ini
and by the Yale Film Study Center, courtesy of Paul L. Joskow.

This series of events is organized by
Luca Peretti and Karen Raizen, in
collaboration with in collaboration with
Yale students, faculty, and staff.

The retrospective is ganized with Ron Gregg (Programming
Director in the Film Studies Program), with the support of the
Whitney Humanities Center and Films at the Whitney.




First Things

Exhibition Identity FIRST YEAR
MFA 2016
EXHIBITION

IN collaboration with Ria Roberts

NOVEMBER 11
DECEMBER 01

Fall 2014.




First Things

Documentation booklet. Fall 2014.
Identity for the First Year MFA show.
Riso and laser printed.
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Yale University School of Art Gallery Hours: 10am-6pm
1156 Chapel St, New Haven, CT Monday-Sunday Isabel Magowan
Lovely Yale MFA Photography 2 aphy
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Gallery Hours: 10am-6pm

Monday-Sunday

April 25 - May 4, 2015
Reception May 2, 6-9 pm

Yale University School of Art
1156 Chapel St, New Haven, CT




Lovely Dark

Yale MFA 2015
Photography
Thesis Exhibition

Reveal yourself to others
in the lovely dark,
and only in the dark

— Hilton Als, 2015

David Alekhuogie
Zak Arctander
Quinn Gorbutt
Isabel Magowan
Sarah Meyohas
Elle Perez

Bryson Rand
David Soffa

llona Szwarc
Annie Thornton

April 25 - May 4
Reception May 2
6-8 pm

Yale University
School of Art

1156 Chapel St
Mew Haven, CT

Lovely Dark

Yale MFA 2015
Photography
Thesis Exhibition

David Alekhuogie
Zak Arctander
Quinn Gorbutt
Isabel Magowan
Sarah Meyohas
Ella Paraz

Bryson Rand
David Soffa

llena Szwarc
Annie Tharnton

April 25 - May 4
Reception May 2
6-9 pm

Yale University
School of Art

1156 Chapal 5t
New Haven, CT

Gallery Hours
10am-6pm
Monday-Sunday




Event Posters. Fall 2014.
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Event Posters. Fall 2014.

MABEL O, WILSON - |
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Moving the Anchor.

Spring 2015.

How is life without Anchor?






Michela, two roads for the
road at anchor just now.

To do what? No place
in the world better than
anchor - trust me.







On View.

Fall 2014.
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Little Italy. Fall 2013









(BFY"S ITALTAN PASTRY SHO
Dell" Amurs Family
CAVALIERE'S GROCERY
Emiddio & Silvio Cavatiere
SALLY'S APIZZK

e & ¥ g Cotsiglig & Fammil:
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Home. Fall 2013.
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