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studies



100wordsfromthed.u.s. 

EEG headgear. Softly-quivering dappled 
light. Lavender oil and ether. A home-
made two-way mirror. A body encased in 
nuggets of plastic. The sound cave. 
A flaccidly-draped fabric map. The doc-
tors’ kid. The Jersey Girl. One hundred 
black women laughing. Childhood dreams 
and nightmares. The glow of an iPad. 
Ink on paper. A brainwave cap. Peaches.
Mangoes. Gesso grotesque.

Seventeen artists use these means to get 
at essentially the same thing: Who am I; 
how do I fit in; where am I going; where 
have I been? Personal histories and future 
anxieties collide in a wonderful mash up 
of seventeen incongruous minds.
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I was born and raised in Westport, Con-
necticut. I learned to paint in oil the summer 
before my senior year of high school, and 
took my first class at Yale with professor 
Robert Reed in the fall of my freshman year. 
I attended the 2016 Yale Norfolk summer 
session and interned with Byron Kim this 
spring. My work has appeared in various 
group shows at Yale and in New Haven, and 
one of my paintings is the cover of Robert 
Hass’ new book, A Little Book on Form. 
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This body of work has primarily been about 
letting go and allowing myself to follow my 
instincts, to get lost in the work and allow the 
material to guide me. I’ve become increas-
ingly interested in the interactions of mater- 
ial, the richness of paint, and the threading 
of layers either of transparencies or forms 
within my painting.

I smear gesso with my hands onto canvas 
that is lying on the floor and pour liquid 
acrylic over it while the gesso is still wet to 
achieve textures that are fluid, not entirely 
under my control, and at once both beauti-
ful and grotesque.

This body of work focuses on the way I feel 
in my body, and the anxiety with which I 
struggle on a daily basis. Through this pro-
cess of painting, I slow down the instability 
I feel and try to make it manifest in paint.

téatalkingabouttéa’sthesis
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Mexican-born, Texas-raised, Syrian- 
Jewish daughter of physicians. Growing up 
I became interested in dichotomies and 
juxtapositions, be they cultural, spiritual, or 
physical. Influenced by the work of my 
dermatologist mother and my cardiologist 
father, I was flooded with medical imagery, 
exposing me to visible befores and afters 
and unpredictable bodily processes. I noted 
the importance and value of physical bea- 
uty and health, particularly for women, and 
developed a curiosity to inspect the inter- 
ior of the body, fascinated by the notion that 
a person’s exterior appearance could not 
in many cases reveal the processes and tur- 
moil of the interior.

gabrielatalkingaboutgabriela
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In my work I reference the images that 
surrounded my childhood (anatomical dia- 
grams, the female nude in art, toys and 
dolls, and colorful textiles from my countries 
of origin) as these critically shaped my 
understanding of womanhood and feminin- 
ity. I seek to question notions and tradi- 
tional depictions of women and girls in art 
as figures of fragility, innocence, and pas- 
sivity by illustrating their curiosity, humor, per- 
sonality, and physical endurance. I explore 
physical, temporal, and visual dichotomies 
to disrupt a simplistic and easily digestible 
read of my subject matter; interior and exter- 
ior, innocence and objectification, flatness 
and roundedness.

I am deeply interested in metaphors, so I am 
currently investigating the nesting doll as a 
symbol of the stages of the self through mat- 
uration as well as an illustration of female 
lineage. As an iteration of itself through mul- 
tiples, I am interested in how the nesting 
doll visually relates to my practice of self- 
portraiture  and custom of placing multiple 
figures in a composition. Formally I employ 
various painting and printmaking tech-
niques to speak to the idea of repetition with 
modification. This work questions tradi- 
tional femininity’s role as a protective or con- 
strictive construct and the line between 
“real” and “imaginary.”

gabrielatalkingaboutgabriela’sthesis
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I’m a member of Hopper College from 
Madison, CT. In my free time I enjoy eat- 
ing ice cream, playing the bells in Harkness 
Tower, and earning money to buy more 
ice cream.

megtalkingaboutmeg
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For this project, I use 2D animation to 
explore the constant metamorphosis 
of memories. I employ a mix of realistic 
and abstracted architectural spaces to 
represent changes in one’s perception of 
a time, place, or person. I focus on the 
idea that when you are remembering you 
are also forgetting.

I chose to do an animation because 
I feel the medium’s plasticity represents 
the malleability of thought and memory. 
I designed the film to loop, because 
I want to show the process of remem- 
bering as a cycle.

I am influenced by a variety of artists, inclu- 
ding Maurice Noble, Wengechi Mutu, 
and UPA animations. I was initially inspired 
to work on this topic by the film “Waltz 
with Bashir” (2008, Ari Folman) which is 
an animated film that follows the story of a 
soldier who tries to remember what hap-
pened to him during the first Lebanon war.

I would also like to credit Tom Gurin for 
creating the music for my piece.

megtalkingaboutmeg’sthesis
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I am a photographer who grew up in 
Columbus, Ohio. My work is motivated by 
a curiosity for still life with the incorpora- 
tion of unconventional lighting. I seek to 
transform existing media and objects into 
previously unseen imagery. My interdisci-
plinary background in traditional medi- 
ums and fiber arts continues to inform the 
way I approach crafting a digital image. 

yanglintalkingaboutyanglin
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The series of images were, in a previ- 
ous life, the faces of women in horror films. 
I sought out these focused moments of 
female uncertainty, fear, and trauma and 
transcribed them into .gif format. From 
there, the .gifs were projected through a 
self-fashioned shoebox camera obscura, 
using an iPad as the only light source. As 
the .gifs played, I recorded the distanced 
transformation of moving image to still 
image through the use of extended expo-
sures. The softening of such images reveal 
an aestheticization of the female ordeal. 

The face of suffering appears pretty, the 
face of death becomes erotic, and occa-
sionally, the true nature of the image man-
ifests itself in the wide eyes and stretched 
mouths. I made these images to blur the 
line between the uncomfortable and plea-
surable viewings of women in horror films. 

yanglintalkingaboutyanglin’sthesis
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I utilize a wide range of photographic 
techniques and practices to question 
and better understand how we relate to a 
photograph, and how photography trans-
forms the world and our perception of 
it. Through my work I try to examine con-
trasts between intimacy and distance, 
and the desire for, and limits on free will 
and self-creation, and examine the chal-
lenges of understanding and communi- 
cation, and absence and loss.

tesstalkingabouttess
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For my thesis, I have created a group of 
photographs that question the fixity of 
photographic portraiture in relationship to 
the fluidity of identity to challenge how we 
understand a photograph of a person.
 
By creating portraits in which the person 
depicted fails to stay neatly isolated within 
the frame, but is pushed, pulled, and held 
from beyond the confines of the image, or 
escapes from the edge of the frame, I hope 
to show the limits that photography has in 
its fixed representation, and reveal the ten- 
sion between intimacy and distance — when 
does the photograph hold, and when does 
it hold back? When is touch tender, and when 
is it limiting?

By making tintypes, I hope to collapse the 
layers of photographic mediation by seduc-
ing a viewer with the immediacy and nos- 
talgia of the object while also heightening 
that sense of mediation through the tin-
types relationship to time and history. 

tesstalkingabouttess’thesis
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I was born in 1995 in Alpine, New Jersey. 
I am a photographer and I primarily work 
with large format but I have also experimen- 
ted with 35mm as well as medium format 
photography. My major body of work revolves 
around my family and home. 

alexistalkingaboutalexis
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My senior thesis displays a series of 
black and white large format photographs of 
my mother and father in our New Jersey 
home. Over the years since leaving for col- 
lege, I have experienced an unexpected 
yet painfully apparent distancing between 
myself and my parents. I come home but 
this home feels at odds to me. It is an unfa-
miliar place with parents whom I have both 
ideologically and physically grown apart 
from. Photos of my family perfectly smiling 
together scatter the walls and tables through- 
out the house but I no longer feel that I 
am a part of them.

Before leaving to college, I had always 
assumed that my parents were correct. With- 
out even thinking for myself, I agreed with 
their principles and unquestionably took their 
advice. Leaving this coddled environment, 
attending Yale and returning back has made 
me realize how different we are. I am no 
longer that four-foot child mindlessly approv- 
ing my parents’ actions but an adult feeling 
more and more out of place in and asphyx- 
iated by a hyper-conservative home and envi- 
ronment. My photographic series captures 
the disconnect between myself, my parents 
and my home.

alexistalkingaboutalexis’thesis
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Art-making for me is a process of 
self-definition, an ongoing path that will 
continue for years. I grew up in the rural 
periphery of Beijing, and now double 
major in sculpture and anthropology at 
Yale University. My personal experience 
in the mesh and fusion of heterogen- 
eous cultures becomes the inspiration 
for my mixed-media, and often inter- 
active, installations.

Intrigued by the idea of collective con-
sciousness, I wish to create dialectic 
artworks that could challenge the binary 
boundaries between nature and humanity, 
as well as Eastern and Western cultures.

watalkingaboutwa
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Empowered by neurotechnology, “Still” 
is an interactive installation that senses 
and visually reflects the viewer’s changing 
attention level.

The viewer is invited to don the electroen-
cephalogram (EEG) headband that mea-
sures her brainwaves. Accompanied by the 
sounds of glass harmonica and piano, 
the viewer reads the book. Her rising atten-
tion level lights up a lamp, slows down the 
moving ripples, and calms down the vibra- 
ting leaves. Her process of concentration 
is thereby visualized by the subtly changing 
installation. The drawings and writings in the 
hand-made book delineates how memory 
unravels and forms a loop. After the viewer 
finishes the book, her declining attention 
level dims the light and again triggers the 
distractive movements in the ambience.

The spectator constantly shifts her role 
between performer and observer, control- 
ling the installation while observing her 
own emotions.

Check out the video of the work here: 
liuwastudio.com/still/

watalkingaboutwa’sthesis
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I am heavily influenced by the work 
of Joseph Stella, Anselm Kiefer, and Lynda 
Benglis and and work to create colorful 
pieces in an abstract or cubist style. While 
I specializes in oil and acrylic paintings I 
enjoy exploring new methods of art making 
and developing skills in ceramics, metal 
working, sewing and other crafts.

When creating art I am especially interested 
in employing different materials to provide 
texture and engaging with the concepts and 
themes those materials represent.

kristytalkingaboutkristy

52



8⁄17

kristy loya 
 

 
 

painting + printm
aking

53



An exploration of the themes of Fantasy 
and Femininity with roots in the women 
I admire and the places I love.

kristytalkingaboutkristy’sthesis
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My work combines academic inquiry 
with self-exploration to examine the inter-
section of craft and fine art through metal 
textiles, utilizing crochet and knit tech-
niques in both objects and installations.
Together, these elements investigate the 
physicality of relationships and disfunc- 
tional dynamics, addressing issues such 
as codependency, addiction, and mental 
illness. Material has meaning and each 
of my decisions in that regard has a spe- 
cific construction to the historical and 
emotional narrative of the piece.megtalkingaboutmeg
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This installation investigates the dyna- 
mics of addiction and its impact on inter- 
personal relationships. The vanity evokes 
a familiar setting in which two individuals 
engage in a physical representation of the 
imbalance that takes place when addic-
tion takes over a person’s life. One can see 
through while the other can only see them-
selves and the toxic energy of the disease, 
which is suspended in the frame of their 
reflection. The crochet pieces enveloping 
the room also represent the healing med- 
itative act of handcraft. Metal, unlike fabric, 
has memory and becomes a reflection 
of the maker and their emotional climate.
As the piece unravels, it not only reveals 
a process but also a narrative, between the 
two beings engaged with the piece and 
with those experiencing the exchange in 
the room.

megtalkingaboutmeg’sthesis
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Hi there! If you are reading this, then I 
guess that means that I have successfully 
finished laying out this catalogue and it 
actually made it to print. Excellent.

A little about myself: I am a double major 
in Art (clearly) and Linguistics. In linguistics 
I am particularly interested in semantics, 
or the systems by which we can encode, 
express, and comprehend meaning in lan-
guage. Sounds a lot like graphic design . . .

Shameless plug: chrispaolini.design

christalkingaboutchris
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Puzzle pieces should really be called 
puzzle parts. Parts are considered a crucial 
component of a whole. In this case, a puz- 
zle. Pieces, by contrast, are not really con-
sidered part of a whole.

So unless you have a puzzle piece that has 
been condemned to a life of isolation, then 
it’s really a part.

Cool . . .

My thesis is a book. It looks at the differ- 
ence between parts and pieces, and how the 
conceptualization of a whole, when work- 
ing with parts, allows for some really interest- 
ing thought processes to occur.

I scanned a hamburger for it.

christalkingaboutchris’thesis
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My paintings are inspired by my every-
day experiences at school and the familiar 
people who form these experiences.

I aspire to express my positive memories 
by embracing the characters in their most 
usual states and by capturing a moment 
of dynamic interaction to provide context 
for our relationships. I enjoy recreating 
colorful fictional scenes by incorporating 
my impressions of real characters.

jeiyountalkingaboutjeiyoun
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During my past four years at Yale, I have 
been deeply involved in the neuroscience 
research at the Brain Function Lab. As a dou- 
ble major in Biochemistry and Art, I noticed 
a shift in both the art and science spheres to 
bridge the disconnect in these fields. My 
final thesis painting participates in this effort 
by demystifying my science laboratory 
through art.

While incorporating the science researchers, 
the laboratory space, and foreign technol- 
ogy into my painting, I am introducing fun, 
freedom, and creativity to a relatively 
monotonous science scene.

I hope the large size of the painting allows 
the viewers to be immersed in the hectic 
laboratory space that I have created from my 
personal involvement with the people and 
the setting.

jeiyountalkingaboutjeiyoun’sthesis
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Growing up on a small dairy farm in nor- 
thern Wisconsin, my time at Yale has been 
full of new and jarring experiences. I am a 
painter who strives to combine these expe-
riences with my own view of the world and 
my studies in Ethics, Politics, and Econom-
ics.  My work bridges the divide between 
art and craft — incorporating sewing and 
embroidery — to create a product that should 
not only be looked at, but also touched. 
Through exploring rural and urban divides, 
boundaries, and politically fraught topics, 
I aim to further today’s political discourse 
and create better understanding.

steventalkingaboutsteven
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My thesis is focused on the boundaries 
created by gerrymandering. A series of 
Supreme Court cases in the early 1960s, cul- 
minating in Wesberry v. Sanders (1964), 
solidified the principle of “one man, one 
vote.” Before this time, state legislative and 
congressional districts had often remained 
unchanged for decades, creating mas- 
sively unequal representation. Since this 
time, congressional districts have been 
redrawn after every census to ensure approx- 
imately equal population. This does not 
mean that representation has been fair, how- 
ever. Redistricting is a political process, 
often controlled by the party with a majority 
in a state legislature. Thus, legislators can 
choose who is in what district, working to sol- 
idify their own party’s hold on power. Instead 
of voters choosing politicians, politicians 
choose voters. 

My project explores how congressional dis-
tricts have changed in the upper Midwest 
since 1964. With multiple, movable layers, 
viewers are encouraged to rearrange and 
explore what districts have stayed the same 
and what districts have changed through 
both Democratic and Republican hands. My 
goal with this project is to engage people 
with gerrymandering so they can fight back 
against this partisan process.

steventalkingaboutsteven’sthesis
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I’m a Computing and the Arts major from 
Morganton, North Carolina. Inspired by 
my love of art books and fashion magazines, 
I have primarily studied graphic design at 
Yale, along with computer science. However, 
a desire to work with my hands has encour-
aged me to begin working with sculpture 
in the past year.

My current work merges sculpture and com-
puter science to explore themes of iden- 
tity, expression, and human interaction with 
both art and technology. I hope to pursue  
a career in fashion or publication design 
after graduation.

samtalkingaboutsam
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My thesis project has been inspired by 
fashion, 3D printing technology, fractals, and 
my own experiences with both computer 
science and art. My biggest influence has 
been the Metropolitan Museum of Art’s 
fashion exhibit, Manus X Machina, which 
explored the role of both technology and 
the handmade in fashion. I was particularly 
drawn to the work of Iris van Herpen, who 
uses 3D printing to create intricate, geomet-
ric pieces to be worn.

I wanted to explore the use of 3D printing to 
fabricate a wearable sculpture whose pat-
tern is informed by fractal patterns found in 
nature. I have used coding to generate a frac-
tal, conical shape, which is then 3D prin- 
ted onto individual pieces that are sewn 
together by hand. Both my process and the 
artwork are focused on the contrast between 
the technologically crafted and the hand-
made, to reflect my own conflict between the 
desire to utilize the powers of technology 
and my love of working with my hands. The 
final product is a wearable piece of art, a 
sculpture that interacts with the human form 
to reflect my personal experiences with 
both art and technology.

samtalkingaboutsam’sthesis
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I was raised in South Florida by Jamaican 
parents and refer to my African, European, 
Indian and Chinese descent in my work. Dur- 
ing my time at Yale, I majored in Computing 
and the Arts and explored territory beyond 
my traditional oil painting background, dis- 
covering a love of printmaking. 

christietalkingaboutchristie
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Peaches and Mangoes is a collection 
of coloring book pages printed on “mango” 
colored paper — the closest color match 
I could find to my multiracial skin tone. Each 
page depicts a scene in my life during 
which I was hyperaware of my skin. Drawing 
on principles of color theory, I comment 
on the different ways that my skin color is 
perceived in the diverse spaces to which 
I am granted access. I have transformed my 
portion of the gallery wall into the hallowed 
family refrigerator, harkening back to the 
innocence with which these conceptions of 
self were formed. 

christietalkingaboutchristie’sthesis
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I was born and raised in Dakar, Senegal 
(1994). I am interested in visual storytelling, 
language and the representation of margin- 
alized people. And I clearly do not like to talk 
about myself.

annatalkingaboutanna
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Black Women: self-care and self-love is 
a series of project centered on represen-
tations of black women. Each part of this 
project is an effort to uplift and create differ-
ent representations of black women.

With this project, I am using different means 
and methods to tell stories centered on 
black women.

annatalkingaboutanna’sthesis
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I was born in Portland, Oregon to immi- 
grant Taiwanese parents and now am a 
double major in Economics and Art. I grew 
up learning traditional fine arts, only dis- 
covering first graphic design and then 
animation in college. I will be working at 
Amazon in Seattle next year in the mar-
keting/finance department but still have 
dreams to someday work in the arts. 

You can see more of my work at:
www.sherrilwang.com

sherriltalkingaboutsherril
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My two minute animation explores 
my memories of my childhood relationship 
with my family and the psychological 
regression I experience when returning 
home. Scenes change color, indica- 
ting the dissonance between the abso- 
lute truth of memory and the relative, 
but far more salient truth of memories 
that are reconstructed with every act 
of remembering. Monstrous gods — enti- 
ties to be both loved and feared — rule 
this realm of the mind, lurking out of 
sight and shape shifting to reveal their 
true shapes.

The piece uses a variety of techniques 
(digital, frame-by-frame illustration, 
and stopmotion photography) and com- 
plex atmospheric textures to convey 
the patchwork, constantly shifting nature 
of long-ago memories.

sherriltalkingaboutsherril’sthesis
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You can call me DJin.

jin aitalkingaboutjin ai
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A padded cell, but also a nightclub!

jin aitalkingaboutjin ai’sthesis
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an I beam: while it offers great support  
 it’s got nothin’ on an advisor!

←

that’s it!
thanks for reading!
we would like to 
close by giving 
a huge thank you 
to our advisors!
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